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 In this essay I will be debating whether photomontage using found imagery, creating images using other images should be considered as a form of art and discussing how it has been used as a political weapon to spread ideas and beliefs. Photo montage has been an iconic art form for generations, going back to the early 20th century however some people may have dismissed photo montage as less authentic and real than other forms of art such as painting or sculpting , but in this essay I will analyze two pieces of photomontage art and discuss the emotion and meaning it creates in relation to the political issue. "Every act of creation is first an act of destruction."    In this the piece of work I will be analyzing is cut with the kitchen knife dada through the last Weimar beer-belly cultural epoch in Germany. This piece of photomontage art was created by Hannah höch who was a pioneer of berlin dada and a strong voice who used her platform and art to comment on gender roles, modern life and the chaos of post WW1 society in Germany. The use of photomontage and separating media from this time resembles the separation of Germany and people’s political standpoints in the period that came after the war.
The use of the kitchen knife is a metaphor for höchs careful slicing and cutting up of images from newspapers and media into 4 sections separating dada and anti dada elements. Dada was an avant-garde art and literary movement founded in Zurich during WW1. It was used to protest the war and prevailing social issues it caused. The top right section of this piece represents anti dada, so it shows people words and imagery which were all used to go against the dada movement. One person is general Hindenburg a dominant political figure who was publicly against everything Hannah höch stands for such as women’s rights and the dada movement, and he appears as just his head with his body being replaced as one of a young  exotic female dancer, these themes of comedy and ridiculing these important political figures are reoccurring in höchs work and dada artwork as a  whole. This is shown elsewhere in the piece as one of the predominant figures in the top right-hand corner is German field Marshall von Hindenburg who has had his portrait humorously altered to show to wrestlers as a moustache.

The upper left section represents the dada movement, showcasing famous dada artists, writers and ideas. One famous face shown in this section is albert einstein who was a very famous and influential figure in the dada movement who used his intellect to persuade people to support the dada cause. There is also shown to be the quote ‘dada ist keine kunstrichtung` which translates in English to dada is not an art trend. This Message appears in the piece alongside other dadaist messages and is a peice of political commentary which indicates the belief that dada was considered more than just an art Moment, but a critique of post war Society culture and Government. Dada artists used the power of this movement to destroy traditional values of art and adapt it to modern post war society. The artist hans arp wrote ‚ Revolted by the butchery of the 1914 world war, we in Zurich devoted ourselves to the arts. While the guns rumbled in the distance, we sang, painted, made collages and write poems with all our might.

 The lower right section resembles the world of the dadaist mainly focusing on the role of women and highlights hochs newfound status of being a ‘new woman’. This idea of being a new woman was understood to be young, independent woman, usually smartly dressed in a short bob hairstyle how she is often portrayed in her work. This makes her work relevant not only to Weimar culture and politics, but also to changing gender roles. While mocking Weimar politicians this picture celebrates women’s victories, we can see this through the cut out of a map indicating where women had the right to vote. This idea of feminism and importance of women during this time period is shown in the cut image of Käthe Kollwitz- who was an iconic German printmaker, painter and sculptor and a pioneer for female artist on the body of German dancer niddy impekoven. This is in the center of the four quadrants and everything else seems to be revolving around them, which illustrates that women are the center of society and they are the people who keep society functioning .Furthermore the title of this piece juxtaposes this idea of feminism and women’s independence as the ‘kitchen knife’ places höch and women as a whole back in the domestic sphere where society has placed them for generations. 
The bottom left corner represents dada persuasion and encourages people to join the movement. It features pictures of Karl Liebknecht the German communist party leader with rosa Luxembourg, both people were influential political figures who lived life with the beliefs and morals that the dada movement encouraged. This piece was also used to pay respect and honor rosa Luxembourg as she was tortured and killed for her strong political beliefs in 1919. 
There are many different forms of media used to create this piece such as chunks of magazine and newspaper from this period, Hoch has skillfully cut and reassembled them to illustrate how the media constructs and morphs ideas about politics and society. 
In the end, cut with the kitchen knife stands as one of the most influential photomontage pieces of the 20th century it successfully defined the politically fractured and socially corrupt post war Germany and the dada mission to break down the structures that made up society and use art to create an equal and free world. 

"An image can get to people immediately... But when it's aligned to a political movement, it becomes its visual arm". Peter Kennard 





The next piece of photo montage I will be analyzing is a piece by German artist Klaus staeck, the piece is called ‘und neues leben blüht aus den ruinen’ which in English translates to, and new life blossoms from the ruins.  . Staeck was a dominant practitioner of political montage in 1960s Europe and often describes his work as ‘offers for perception’ which means he encourages artists and consumers to actively participate in political debates and to create their own views on politics rather than just believeing what they are told by the government and the media. Staecks art is often characterized by its direct address to the viewer which he does to engage a broad audience. The piece, and the new life flowers from the ruins, features a knot of motorways and car lanes in black and white with a vivid green tree emerging from it, this resembles the new life and purpose Germany could have after years of violence and war in. The composition is simple but striking, a clean bright image sits directly on top of chaotic debris creating a clear contrast between the destruction and newfound optimism. And that the country which was a battle ground for so long could be fertile ground for new life and growth. The text accompanying the image is the title in large red font, this clean almost advertisement like typography reinforces the sense of optimism and clashes with the bleakness underneath. This text functions as a satire slogan and echo’s the language used as political propaganda and post war campaigns which reminds viewers that although the war is over, the ruins and memories of the past still haunt and effect society.

Although separated by the decades these pieces share many similarities, they share a commitment to challenging dominant forces in society through visuals and found imagery and expose the chaos of post war German society. The use of this medium in different ways shows that the same technique can reveal instability in one situation while drawing attention to hypocrisy in the other, which further emphasizes the power and potential of photomontage. 


 To conclude, the argument to whether photomontage qualifies as an art form outlines the multi-faced nature of the medium. The fact that it uses found imagery Is seen by some as a challenge to the traditional concept of originality but in the end, photomontage proves that creativity is not only in the making of new art but also in the reworking of the old ones to create new emotion and meaning behind the piece. The visual and emotional impact of this montage is what gave photomontage its potency as a political weapon. A modern-day artist who has encapsulated this idea and uses it to successfully reflect on modern day issues is peter Kennard. He creates often shocking photomontage pieces using images such as missiles piercing the earth, political leaders fused with symbols of destruction – he works to turn familiar images into critical statements which challenges readers into uncomfortable truths and to transform everyday images into a weapon of dissent.   This medium is used to reveal unseen power dynamics and challenges within society which ignites feelings and opinions within the audience therefore pushing viewers to reconsider their perception of the truth which can rarely be achieved by another art form.
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